Tirant lo Blanc

solo flute and ensemble

Taylor Brook
2016




Instrumentation:

solo flute, doubling piccolo
clarinet in B flat
bassoon
horn in F
percussion
- vibraphone
- steelstring acoustic guitar
- low tomtom
- suspended cymbeal
- small opera gong
piano
2 violin
viola
cello

About Tirant Lo Blanc:
Tirant Lo Blanc was written for the Ensemble Contemporain de Montréal for their Générations 2016 tour.

The title, Tirant Lo Blanc is taken from a chivalric romance of the same name, written by the Valencian knight
Joanot Martorell, or rather Martorell claims it’s simply a translation of an english text, which has never been found, into
Valencian. The text was published posthumously in 1490 and was influential on author Miguel de Cervantes, especially
pertaining to Don Quixote, as Tirant the Blanc lacks the platonic and contemplative brand of love, instead full of a more
naturalistic, human, and sensual character.

The central reason for naming this musical score after the Martorell’s novel is that it is one of the earliest
examples of alternate history in literature. In Tirant Lo Blanc, the European knights win the battle of continope and
Byzantium does not fall into the hands of Sultan Mehmed II “the conqueror”. This score presents a kind of musical
alternate history, where the music is conceptualized according to reorienting the idea of “normal” playing technique
and demands that one reconsider form, musical expression, social purpose, tonal systems, etc, from a fresh perspective.
Composing within the framework of imaginary tradition aims at questioning the norm and creating rules that bring out
an evocative and unique sound world.

Composing within the framework of imaginary tradition aims at questioning the norm and creating rules that
bring out an evocative and unique sound world. For instance, the harmony is built around a microtonal, just intonation,
system that allows for references to traditional harmony, at times twisting them to give the impression of being at once
familiar and strange. To realize the precisely-tuned harmonies, the string instruments have been re-tuned.

In this piece, the solo flute is the point of focus, and the ensemble reinforces the solo part in various ways. Similar
to the referential nature of the harmony, the role of the soloist is closely related to a traditional solo and the form of the
tirst movement of a classical concerto. The concerto form is toyed with and the expectations of the listener on the soloist
was a key compositional element.



Microtonal Notation

The following acccidental nomenclature is used:

d- t approximately 1/4 tone flat or sharp (50 cents)

b= approximately 1/6 tone flat or sharp (33 cents)
l, - L - q - h - # - ﬁ approximately 1/12 tone flat or sharp (17 cents)

The microtones are most often used either to notate precise just intonation harmonies that sound relatively consonant or to notate out a
gradual glissandi. It may be useful to work on these intervals using a computer. After some experience working with these accidentals,
I find that the quarter-tone and sixth-tone alterations constitute significant changes in pitch, while the 12th-tone alterations provide
something closer to a minor shift in intonation. In any case, the more the performer understands the harmonic implication of their part
and they are able to use their ear to tune with the ensemble, the more accurate the intonation becomes.

General Notation

T
beamed notes with a slash through the beam at the left indicates a group of notes plated as fast as possible.
General Winds Notation
bisb (3) bisbigliando trill - tremolo with alternate fingering for the same pitch. If a number accompanies the

indication, as show in the example with a bracketed “3”, this indicates the number of different fingers to
use, like in a double-trill.

diamond-shaped noteheads - aeolian tone (air only)
a.f. - alternate fingering - move between two or more fingerings for the same pitch with the indicated rhythm
A - tongued accent

> - breath accent
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Clarinet in Bb
Bassoon
Horn in F
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